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thrope' in Boston." He played it on his second night in
the Colonial Theatre, and anticipated such a response
from his appeal to culture and learning that he would be
obliged to repeat it several times the second week instead
of other offerings of less aesthetic quality. The sequel was
anything but what he had planned. The theatre was not
more than half full to see Moliere's play, the apathy of
the audience was marked, and the reviews next day did
not reflect a different attitude. It stung him first to dis-
appointment and then to resentment. He made up his
mind, and so announced, that he would never play in
Boston again. How long he would have abided by this
decision cannot, of course, be known, but he was firm in
his refusal of offers for him to return the next year which
were better than he had ever had, and he gave no reason
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except that he would not again play there. His per-
sistence in this determination had the ring of finality to
those who knew him best. It was not uncommon for him
to declare, after some untoward incident, "Have we a
contract to return to this city next season ? Cancel it. I
shall never come back here again/* But in most instances
he soon relented.

Meantime nothing had been said about the letter of the
Chicago physician which reached him in San Francisco.
His deductions, his emotions, his intentions were for the
time locked up in silence. He kept stoutly at work, in no
way sparing himself while in the theatre. But each per-
formance wore him more and more, and cost him more
and more of his vital resources. His innermost heart
spoke in his farewells in California, and later in the East.

Up to this time the future seemed to appear limitless to
him. However, in concluding his address at the Uni-
versity of California the day after the letter came, hence or of dis- made a much greater impression upon you than If the character he is creating will often be misunderstood, stage lies in the creation of a
